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Opening Programme
Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile phones
and any other sound and light emitting devices before the performance. We also forbid eating and drinking, as well as
unauthorized photography, audio and video recordings in the auditorium. Thank you for your co-operation.
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A New Cantonese Opera

¥ : :

Bt /Udm’e/{y
19-22.6.201

; (EHI=Z 75 Wed-Sat) 7:30pm

| BHEAN3I/NE 30 208 (RBKE 15 78)

Programme duration is about 3 hours 30 minutes with a 15-minute intermission

= ﬁﬁﬁﬁiﬂ Extension Activities ~

BB ESE R BERE

Pre-performance Talk Post-performance Talk
| 1.6.20 26.6.201
, (255 Sat) 2:30pm (2H1= Wed) 7:30pm
BEEH L BRI EH D
THAE 4R 1FERE THAE4E2HFERE
AC1, Level 4, Administration Building AC2, Level 4, Administration Building
Hong Kong Cultural Centre Hong Kong Cultural Centre

Speakers: Law Kar-ying, Liu Xun
HFHIEUR Recycling of House Programme
HTETEERBAHEST  BRREEEMITEHBARNY - FIREADRNEKAE - AEFRER -
If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the performance for recycling
arrangement. B

(BEREFWEEA InCantonese & Putonghua)
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ERRBREE Y EKE L NNEDMENER - FHBHAE © hitp//www.lcsd.gov.hk/CE/Event/artist/b5/index.html

Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure and Cultural Services Department:
http://lwww.lcsd.gov.hk/CE/Event/artist/en/index.html

AHENARETRRELR U EHENER . .
The content of this programme does not represent the views of the Leisure and Cultural Services Department f Cultural Presentations Section X{t&5E4 |Q
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Message

Traditional Chinese arts lay emphasis on “passing passion through art”. Brimmed with beautiful singing and personalized acting,
traditional Chinese opera displays the finest art of Chinese culture and provides for invaluable exchange of the spirit and sentiments of
humanity. In its fourth edition this year, the Chinese Opera Festival presented by the Leisure and Cultural Services Department has been
making steady and encouraging strides with the wide support and recognition from opera fans, practitioners and artists alike.

This year's Festival features eight productions. Apart from Cantonese Opera, Kunqu Opera and Peking Opera that are well-loved by the
Hong Kong audience, there will also be regional operas such as the Wu Opera of Zhejiang, Sixian Opera of Hebei, Xiang Opera of Hunan
and Diaogiang of Xinchang in Zhejiang, which have rarely or never been performed in Hong Kong. The participating opera troupes, each
with its indigenous specialties, will present their strongest cast and best repertoires in this theatrical gala.

The opening performance is a new adaptation of the Cantonese Opera Battle at Wancheng by the renowned local artiste Law Kar-ying
and his stellar partners Yau Sing-po and Chan Ho-kau, who fully demonstrate their consummate artistry and charisma on stage. The
Festival also features some of the top-notch artists from the Mainland whose legendary performances are certainly looked forward to. In
addition to 30 stage performances, there will be more than 40 arts education and guided appreciation activities, including a symposium,
theme talks, meet-the-artist sessions, film screenings and exhibitions. The Festival is designed to enhance the audience’s appreciation,
interest and knowledge of Chinese opera.

| would like to express my heartfelt thanks to the maestros and virtuosi for their participation in this year’s Festival. | look forward to the
continued success of the Festival as a platform for presenting excellent performances to Chinese opera enthusiasts.

My best wishes for a successful Festival and an enjoyable evening to you all!

et

Mrs Betty Fung
Director of Leisure and Cultural Services
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When | committed myself to producing a new Cantonese Opera
production for this year's Chinese Opera Festival, | first invited
Yau Sing-po and Chan Ho-kau to be on the cast, and Liu Xun as
director. To pick a story that has both dramatic and unique appeal,
| immediately thought of Battle at Wancheng. | thought if | were
to play the role of Zhang Xiu, with Sing-po as Cao Cao, Ho-kau
as Madam Zou, and Yuen Siu-fai as Jia Xu, what fine dramatis
personae we would make! And | was sure there would be
wonderful chemistry on stage. So it was soon all set.

The Peking Opera version of Battle at Wancheng was first made
famous by the legendary Yang Xiaolou, Hou Xirui and Yu Lianquan.
In the repertory of Cantonese Opera, we also had Cao Cao’s
Incident at Wancheng, featuring Pak Yuk-tong and Law Kar-
kuen. | used the latter as the blueprint to work on, took out some
of the more complicated lines and characters, and reworked it.
| also made reference to the Peking Opera version to enrich the
plot — the excerpt The Horse Tramples the Fields comes from
there. But in staging, | would bring in the ancient Cantonese
Opera vocal style and presentation styles. That is why Sing-po’s
first appearance on stage would have him singing in the august
and robust tone of dagiang, complete with stylized movements
appropriate for this.

As for the role of Madam Zou, | have done some research to study
this character. In Peking Opera, she is depicted as wicked and
lustful. But in my version, | have turned her into a victim of the
times. Towards the end, | even thought: what if Zou pressurizes
Cao Cao by laying down her life for a promise he is to keep? Would
he, or wouldn't he? It was not recorded in history, leaving us with
an open ending... And this, is a bit of fantasy | injected into this
new play.

Lastly, | would like to reiterate that this is a new work, a new
attempt on my part. | beg for forgiveness for any part where | fall
short.

Law Kar-ying
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BREG R &
Law Kar-ying as Zhang Xiu

A valiant general fighting a !
lone battle, biding his time
through political acumen

ABEHE B

Yau Sing-po as Cao Cao

— B BHOE
A warlord that is the power
behind the throne; his
lasciviousness is his Achilles’
heel

RS

Hong Hai as Dian Wei
BERER BREN
A general in Cao Cao’s court

who has won the latter's
favour with his valiant fighting

RERs H K

Chan Ho-kau as Madam Zou

HIHE  CFFE

The wife of Zhang Ji from

Zhang Xiu's clan, recently

widowed and vows to seduce

the treacherous Cao Cao at

the expense of her chaste
v good name

Brkig & B &0

Yuen Siu-fai as Jia Xu

REHLT  wEYE
Political adviser to Zhang
Xiu, a great strategist and
politician

AEHE
$ Lui Hung-kwong as Cao Hong

| ERER BEEE
é} Cousin of Cao Cao and a loyal
follower

BPICIAE > MEHE
Madam Zou's maid, smart and
shrewd




Scene-by-scene Synopsis

Scene 1 The Horse Tramples the Fields
It happens to be the autumn harvest season when Cao Cao invades Wancheng. Cao gives orders that no soldier is
allowed to ride onto the fields, with any breach punishable by death. However, frightened by a turtledove,
Cao’s own horse tramples the field. Cao wants to kill himself to show the severity of military discipline.
His generals plead on his behalf, whereupon Cao cuts his own hair to symbolize the head.
His generals are filled with respect and awe.

Scene2 A Battle of No Turning Back

Zhang Jiis killed in battle on the Yu River. Jia Xu persuades Zhang Xiu to surrender but Zhang refuses. He insists
on resisting albeit his small army.

Scene3  Striking at the Heart of the Enemy
Madam Zou mourns her hushand who was killed in action. Zhang Xiu returns defeated. Jia Xu hatches a plotin
which Zhang will feign surrender and Zou will use her charms on Cao. Then they will manoeuvre the troops in a
secret reprisal and catch the Cao army unawares. Zou and Zhang agree to carry out the plot despite
the outward shame.

Scene4  Bearing with the Insults

The Cao troops enter the city. In the Martial Hall, Cao and Dian Wei insult Zhang Xiu who cannot but bear it
with fortitude.

- Intermission of 15 minutes -

Scene5  The Femme Fatale Scheme
Zhang Xiu feigns subservient to Cac Cao and takes him on an inspection tour of Wancheng amidst the rallying
cheer of the people. Cao happens to see a beautiful woman standing by the railings, and is immediately
attracted. He decides there and then that he will have her, so he knocks on her door under the
pretext of seeking a cup of tea. Zhang introduces her as Zhang Xiaolian, but actually
it is Madam Zou, the widow of Zhang Ji who Cao has killed.

Scene 6  The Lady's Charm
Mesmerised by Zou’s beauty, Cao spends his days indulging in pleasure-seeking, oblivious of the crisis that is
looming. On this night, while Cao Cao and Madam Zou are being amused, Zhang Xiu launches a surprise attack
and sets the Cao camp on fire, inflicting heavy casualties.

Scene7 A Close Shave
Dian Wei risks his own life to save Cao Cao. Zhang Xiu would not let go, and Dian Wei and Cao Anmin are killed
in the pursuit. Cao Ang wants to escort Cao Cao up to where Cao Hong is stationed, but is ambushed and slain
by Madam Zou on the way. Cao Cao believes he's going to die, but at this point Zou proposes that if Cao grants
her a request, he will live... When Zhang Xiu's troops catch up with them, Zou wants to free Cao while Zhang
wants to kill him. To stop Zhang from pursuing Cag, Zou kills herself on Zhang's spear. Cao flees
in the confusion. A regretful Zhang blames himself for having killed Zou by mistake.

Cast
Zhang Xiu: Law Kar-ying
Cao Cao: Yau Sing-po
Madam Zou: Chan Ho-kau
JiaXu: Yuen Siu-fai
Dian Wei: Hong Hai
Cao Hong: Lui Hung-kwong
Molan: Wang Kit-ching
Cao Ang: Leung Shuk-ming
Cao Anmin: Man Wah
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,ﬁg‘] / gﬁ% Playwright / Coordinator

Law began receiving formal training in basic stylized movements
and routines at age eight under his father Law Kar-kuen, and in
singing and acting with his uncles Law Kar-shu and Law Kar-wui.
During the course of his operatic training he also came under the
coaching of Fen Kuk Fa, Lui Kwok-chuen, Liu Xun and Leung So-
kam. He staged a dozen of new productions such as The Story of
Liu Yaojin, Dragon’s Prescript, Di Qing, The Immortal Zhang Yugiao
and Cao Cao and Yang Xiu. Law also adapted Shakespeare’s
Macbeth and King Lear into Cantonese Opera and also Deling
and Empress Dowager Ci Xiin 2010 and set a new trend in the
genre. Law received a Medal of Honour from the Hong Kong SAR
Government in 2012, the World Outstanding Chinese Award and
an honorary doctorate from the Ohio Northern University, USA in
2013.

o e
EE Director

Liu is a seasoned actor in Peking Opera and a stage director
in Chinese traditional theatre. He began his training in Chinese
Opera at a young age at the Mingchun society and the Chinese
Opera School. Later he came to Hong Kong to teach his art,
having worked as Programme Coordinator and Artistic Adviser of
the Hong Kong Academy for Performing Arts - Cantonese Opera
programme. As a performer, he has appeared in many Peking
Opera productions. As an active director in Cantonese Opera, Liu
has collaborated with famous local stars such as Chan Ho-kau,
Yau Sing-po, Law Kar-ying, Lee Lung etc.

%%?ﬁ% Percussion Ensemble Leader

Yau was born into a family of Cantonese Opera artists, and
became a formal disciple of veteran actor Man Chin-shui to train
in wenwusheng (military and civil male) roles. Later he further
trained in martial arts of the northern school under the famous
teacher of Peking Opera, Hon Yin-ming. Yau developed a keen
interest in percussion and music in Cantonese Opera at a young
age. He received formal training in percussion under the late Lau
Kam-kat, a music veteran in the field. Lau later introduced him to a
percussion virtuoso, Ko Yun-kuen, and since then he has become
one of the leading figures in percussion in Hong Kong today. He
is appointed ensemble leader for percussion by many Cantonese
Opera troupes. Percussion aside, Yau has also branched out
into other forms of Chinese music, and received training in gaohu
under Ng Lut-kwong. He is noted for his excellent grasp of the
instruments.
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%%%g Ensemble Leader

Pang was born in Ho Chi Minh City, Vietnam. His father Pang Hing-
sing was a teacher of Cantonese operatic arias, so Kam-shun was
exposed to the art of sung music at an early age and developed
a keen interest in Cantonese operatic arias. Later he forayed
into other music fields, such as vocal styles in Cantonese Opera,
percussion and various instruments. After relocating to Hong
Kong, he had the opportunity to be acquainted with the venerable
figure in local Cantonese music, Fung Wah, as well as other
outstanding music-makers, and his music techniques improved
in leaps and bounds. This was further improved when he grew in
stage experience. Pang is currently the music leader of Ming Chee
Sing Chinese Opera.

ﬁt{ﬁﬁ}ga—*gf Martial Art Instructor

Hon was born into a family of Peking Opera artists, and joined
the traditional theatre school in 1970 where he became a formal
disciple of Zhang Erpeng, the son of the famous actor Gai Jiaotian.
He won a Class One Award at the provincial Chinese Opera
showcase, and the Critics’ Choice at the All China Traditional
Theatre Television Grand Prix. Hon relocated to Hong Kong in 1990,
and was the martial art adviser to several major Cantonese Opera
troupes. He has worked with many theatre legends, including Pei
Yanling, Yuen Siu-fai, Law Kar-ying, Man Chin-shui, Lam Kam-
tong, Lee Lung etc.. He is the rehearsal master of the Hong Kong
Chinese Artists Association, the Hong Kong Young Talent Opera
Troupe, the TWGH Lui Yun Choy Memorial School etc.. He also
gives private sessions to many leading actors and actresses in
Cantonese Opera in Hong Kong.

BEEE Stage Manager

The son of Leung Hon-wai, Leung is very knowledgeable about
Chinese Opera. He is a student of Yuen Siu-fai, who teaches him
the finest of the traditional performing art. Besides acting, Leung
is also experienced in other areas including directing, stage
managing, lighting, music and set design. He specializes in the
role of chou (comic) in recent years and is proficient in different
variants of the category.

Z m: 8 8 Director: Liu Xun

e 58 BRE Playwright/ Coordinator:  Law Kar-ying

EREE: K B Percussion Ensemble Leader: Yau Lung

FREE . PHE Ensemble Leader: Pang Kam-Shun

RiTeE : BEH Martial Art Instructor: Hon Yin-ming

EaEE: REB Stage Manager: Leung Wai-hong

Eihs : ERZAMGERELT Lighting and Set: Kwong Hing Stage Scene Production Company
BARE : SBEARERQF Props and Costume: Kam Yee Costumes Company

® B: RE# Production Manager: Yuen Lai-wah

R El ’ﬁ’ %8 Performers
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Please refer to page 9 for biography.

Yau was influenced by his actor father and learned the art in opera
troupes from an early age. He was first trained as wenwusheng
(military and civil male) and performed as /ousheng (old male) and
chou (comic) roles later. He was a student of the famous Peking
Opera actor Li Wanchun and studied under the tutelage of Liu Xun.
He has organized, presented and produced many shows receiving
high acclaims, including his adaptation of Shakespeare’s King
Learin 2002 for the Cantonese Operatic stage. Yau was presented
with a Best Performing Artist Award (Chinese Opera) by the Hong
Kong Artists” Guild in 1992, and a Medal of Honour (MH) by the
Hong Kong SAR Government in 2009.

Chan was first initiated into Cantonese Opera by her mentor,
Tsang Wan-sin, and began her elementary training there. Later
she received training in stylized movements of the Peking Opera
school under Madam Fen Kuk Fa, and is therefore well-versed in
the basic skills. She grew to fame in the Cantonese Opera world
in the 1960’s, and later partnered with Lam Kar-sing in forming
the Chung San Sing Cantonese Opera Troupe, of which she was
also the lead actress. Chan has many role types in her repertoire,
including the gingyi (virtuous female), huashan (young vivacious
female) and daomadan (the ‘sword-wielding and riding’ military
female) roles. With her virtuoso acting, she is dubbed the ‘huadan
with excellent acting skills’. She is therefore esteemed as one of
the most venerable prima donnas on the contemporary scene. In
2008, she received a Medal of Honour (MH) by the Hong Kong SAR
Government.

Yuen began his training under the tutelage of the renowned
performer New Ting Heung-yiu. He later became a student of the
famous Cantonese Opera actor Mak Bing-wing. A recipient of
the Annual Hong Kong Artist Award and other honours, he had
been to London to give a Royal Command Performance for Queen
Elizabeth Il. He has devoted himself to the promotion of the art of
traditional operas and was the producer of The Orphan of Zhao
and Fifteen Strings of Cash. He also wrote The Long Siope Hill, The
Four Imperial Students, Tracking in the Snow and The Return of
Cai Wenji. Yuen is currently vice-chairman of the Chinese Artists
Association of Hong Kong. He was granted an honorary fellowship
by the Hong Kong Institute of Education in 2012.
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Hong received his training in Cantonese Opera from the
Guangdong Cantonese Opera Academy and The Hong Kong
Academy for Performing Arts (HKAPA) - Chinese Traditional
Theatre programme. He is a mentee of the famous virtuoso
Lo Pun-chiu. Hong's repertoire includes Cantonese Opera
spectaculars such as The Peach Blossom Fan and Cosmic
Mirror. He was on many overseas visits with the HKAPA team and
performed in The Deadly Trap at the Weiyang Palace, Zhao Zilong
Saving A Dou on the River, Wu Han Killing His Wife at the Sutra
Hall and Wu Song Killing His Sister-in-law. Hong is currently an
instructor on the HKAPA's Chinese Traditional Theatre programme
and the Artistic Director of its Young Academy Cantonese Opera
Troupe.

Lui learned the performing art from his father Lui Yuk-long and
became a student of Wong Sam-oi, the renowned Chinese Opera
chou (comic) role in the 1960s. He was brought to the stage by Bak
Kui-wing. He played erhu, yuan and the cello as an amateur. He
had performed for troupes like Ming Chee Sing, Hon Fung, Golden
Blossom and participated in the premiere of Tracking in the Snow
and The Assassination of The First Emperor.

Wang began training in Cantonese Opera with Leung Sum-
yee during her secondary school years. She was first runner-
up in the Open Class — Solo and second runner-up in the Open
Class — Duet sections in the Hong Kong Schools Cantonese
Opera Singing Competition, and won a Silver Award at the Hou
Baolin Youth Chinese Opera Competition held in Beijing in 2004.
She founded the Karen's Meadow Cantonese Opera Studio in
2006. After receiving her Advanced Diploma in Performing Arts
(Cantonese Opera) from The Hong Kong Academy for Performing
Arts in 2008, she wrote a new Cantonese Opera Diao Chan which
she produced, staged and starred. In 2010, she was awarded the
Outstanding Young Cantonese Traditional Opera Artiste Award for
dan (female role) actors by RTHK Radio 5 and the Chinese Artists
Association of Hong Kong. It was followed by the Hong Kong Arts
Development Council's Award for Young Artist (Xiqu) in 2011.

Leung specializes in wusheng (military) role. She has studied
under Wong Ka-ling, Chau Li-li and Zeng Yunu. She is a graduate
from The Hong Kong Academy for Performing Arts.

Man is graduated from the Chinese University of Hong Kong,
majoring in Chinese Language and Literature. She is currently a
playwright and an actor of Cantonese Opera. She learned from
Ng Lut-kwong, then followed various Cantonese Opera virtuosi
for the vocal skills of the art. She performs frequently at Yau
Ma Tei Theatre Venue Partnership Scheme Cantonese Opera
Young Talent Showcase and is under coaching by various Artistic
Directors of the Scheme.

HHIRRE [FEBME 2013 — HHEEB (BIEH) | - FEHESREAENENRBTEEEM
ER BEERBETH  UMEBSAOBNKERS - BFIEEREHRE cp2@icsd.gov.hk » HHE
27212019 °

EHNEESRHAMB BRI B BBEANEL) - 5 !

Thanks for attending “Chinese Opera Festival 2013 — A New Cantonese Opera Battle at Wancheng”. If you have any comments on this performance or
general views on the LCSD Chinese Opera programmes, please write it down on this page and drop it in the collection box at the entrance. You are also
welcome to write to us by e-mail at cp2@Icsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese Opera programmes. Thank you.
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Chinese operatic genre you admire ( you can choose more than one item ):

[J 2 B Cantonese Opera
(] EMBIRE Others (35339 Please specify)

[] E B Kunqu Opera
[] B Chiu Chow Opera

L] = Bl Peking Opera
[] # B Yue Opera



